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** So that there was no manner discordaunce

" Atwene his ditees and their countenaunce ;

t( For lylte as he alofte dyd expresse

" Wordes of joy e or qfheavinesse,

(s Meaning and chere beneth of them, playing

" From poynt to poynt was alway answering;

" Now triste, now glad, now hevy, and now light9

" And face ychaungid with a sodeyne syght

" So craftely they coulde them transfygure,

" Conforming them unto the chante plttre,

" Now to synge and sodaynely to wepe,

66 So well they could their observaunces Jcepe^

" And this was done," &c.           Troie Boke, b. ii. c. xii.

I think Gravina lias somewhere alluded to the
same contrivance in the rude exhibitions of very early
dramatick pieces.

It may be observed, that though Lidgate assures us
both tragedies and comedies were thus represented in
the city of Troy, yet Guido of Colonna (a civilian and
poet of Messina in Sicily) whom he has sometimes
very closely followed, makes mention of no such exhi-
bitions. The custom, however, might have been pre-s
valent here, and it is probable that Lidgate, like
Shakspeare, made no scruple of attributing to a
foreign country the peculiarities of his own.

To conclude, the mysterious fragment of ancient
stage directions, which gave rise to the present re-
marks, must have been designed for the use of those
who were familiarly acquainted with each other, as
sometimes, instead of the surname of a performer, we
only meet with Ned or Nich4. .Let me add, that on
the whole this paper describes a species of dramatick
entertainment of which no memorial is preserved in
any annals of the English stage. STEEVENS.

4 From this paper we may infer, with some degree of certainty,,
that the following characters were represented by the following
actors* :

^ * The names marked with an asterisk ocour in the list of ori-
ginal performers in the plays of Shakspeare.    STEEVENS.